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I am interested in the capacity of art to utilize and reorganize existing social 
forms and cultural models that can be updated infinitely. That my work be-
comes a platform of communication and expansion of specific phenomena 
and of the principal contradictions and socio-cultural forces of those areas 
that are not made evident, lack transparency, or are hidden, and in the end 
the work must remain as an archive of these “social invisibilities”. 

"The pursuit of short, compact and poetic formal solution and poetic
flight with that achieved from an attractive appearance, harsh
approach issues in social and political, are some of the features that
distinguish its production to the present. It is a subtle storyteller
who constructs complex puzzles that area of cultural life that
concerns everyone."

 Magaly Espinosa
Curator and art theorist

(...)The artist operates through the methodological displacement of
gaze to those social actors or experiences that have been left outside the 
framework of national representations, expelled the legitimate narrative His-
tory (...) Therefore possibly Güero is particularly interested in the control 
mechanisms through which it is executed surveillance, censorship and 
self-censorship. Hence they are the news media a reason recurrrente in his 
poetry, especially when its management by the totalitarian state or market 
instruments in the equation between neoliberalism and democracy regimes 
leave no alternative to art that is responsible for their political status and
role of civil society (...)

 Suset Sánchez
Curator and art critic



The Baseball in Cuba is recognized as a National Sport. Taken as a 
cultural identity, too, is ideological symbol and instrument that inte-
grates the political discourse of the island. Ball Change proposes 
internalize about this phenomenon, where players, rules and the 
game remains the same.

CAMBIO DE BOLA / BALL CHANGE 
Objeto / Pelota cubana "Batos" cubierta con el cuero de una 
pelota norteamericana "Rawling". 
Dimensiones variables 
La Habana, 2005. 

CAMBIO DE BOLA (Versió #2) / BALL CHANGE (Version # 2)
Object / Venezuelan ball "Tamanaco" covered with the leather 
of a Cuban ball "Batos".
Dimensions variable.
Caracas, 2015.



LA TERCERA PATA / THE THIRD LEG
Book artist (Scan documents and texts of cuban writers in exile).
2008-2014
Copy artist (Edition of 5)

During the nineteenth and early twentieth centuries in Cuba publica-
tions, both newspapers and magazines, offered their columns and 
spaces important Cuban writers and intellectuals of the time in exile. 
In the post-revolutionary Cuba this editorial policy ends. 

Based on this fact I plan to make an artist book to be very specific. 
Collect 16 contemporary Cuban intellectuals in exile, who have colla-
borated with texts written specifically for the book and other unpubli-
shed texts. Each brings new readings of diverse phenomena of 
today's Cuba. In the same way they vary their views, so do the dis-
courses that underpin: sociological, artistic, historiography, journa-
lism, among others. The texts inserted in a selection of images scan-
ned from Cuban publications emblematic of the late nineteenth and 
first half of the twentieth century. Selected publications for each of 
the texts has been determined under the criteria to establish consis-
tency between the discourse used by the author and publisher of the 
publication profile chosen, ie a ratio between author / text - speech / 
theme - magazine / newspaper.







The project aims to make the book a work phone, you get the viewer 
and leave, to move with him, making his major collector. It becomes 
an art object dispersed in life, and at the same time, a space of coe-
xistence and exchange, a diagnosis from complementary perspecti-
ves and diverse contemporary Cuba.

The characteristics of the book:
- Binding: Hardcover (booklets sewn with thread).
- Guards: Matte Paper 300 grs. A 4 x 4 colors.
- Casing: Approximately 125 pages. Matte paper 150 grs. B/N.
- Format: Closed 36 x 26 cm Open 52 x 36 cm.

Writers:
Uva de Aragón
Dagoberto Vadés
Oscar Espinosa Chepe
Eliseo Alberto
Iván de la Nuez
Carlos Espinosa Domínguez
Odette Alonso
Orlando Luis Pardo Lazo
Luis Manuel García
Reinaldo Escobar
Yoani Sánchez
Reinaldo González Alfonso
Rafael Rojas
Octavio Armand

.

More: 
https://www.jesushdez-guero.com/la-tercera-pata-2008-2014



LECTURAS DIFÍCILES / DIFFICULT READING 
Photo series / Digital photographs on Hahnemühle paper (Matt Fiber 300 gsm)
70 x 50 cm c/u
2009-2010

Since 1965 it prohibited the independent press in Cuba and was cataloged within the field of “political illegality”. Starting 
from this, I make an investigation of a year ending in a photo series titled Difficult Reading. In this series I show a group of 
independent publications with the largest circulation and impact in the last years in the country. These have had an illegal, 
clandestine circulation, which makes your visibility and knowledge of citizens is null, ie, does not exist. The photos recreate 
each publication completely intimate, dark, indefinite environments, sometimes in solitary, to achieve that anonymous, un-
certain environment and ignored that usually circulate, read and discussed.
 

More: 
https://www.jesushdez-guero.com/lecturas-dificiles-2009-2010



 Exhibition: "Art x Cuba. Contemporary Perspectives since 1989", curated by Andreas Beitin and Antonio Eligio (Tonel), Ludwig Forum Aachen, Germany. Photo: Carl Brunn



 Exhibition: "Art x Cuba. Contemporary Perspectives since 1989", curated by Andreas Beitin and Antonio Eligio (Tonel), Ludwig Forum Aachen, Germany. Photo: Carl Brunn



SUBPAÍS (Fragmento 1) / SUB-COUNTRY (Fragment #1)
Project of Nation / 10 897 people, 20 posters of politic parties, 2
maps and 106 Km² of territory.
Dimensions variable.
Liverpool Biennial, UK.
2010

Sub-country is a proposal of a nation that underlies and is develo-
ped within Cuban society by different parties, organizations, resis-
tance groups "not legally recognized". A "country" in parallel that 
fights for public recognition of its existence from an uncertain carto-
graphy. The work proposes a variant of the geographical area that 
would physically occupy the sub-country, by real calculations of the 
percentage of people that make up these organizations and resis-
tance groups with respect to the number of inhabitants that exist in 
Cuba and the Km² that this percent occupies within of the Cuban 
territory. In this way, the project creates a proposal of utopian terri-
tory in which the sub-country could be constituted geographically.



SUB-COUNTRY
Entity:
- Country: 
- Constituent Nation:
Leader:
Historical fact:
- Fundation:
Parity, political organizations
and Human Rights: 
Language: 
Area:
- Total:
Border:
Population:
- Total:
Density::

País
Sub-country
Cuba 
Indefinite

1959

564 
Spanish

9.708 Km2 
Indefinite

1.000.000 hab. (2010) 
103 hab. /Km2

Only one fragment of the projects was made in the Biennial, readjusted to the 
geographical characteristics of Liverpool. A total of 20 posters with the same 
number of organizations defined the fragment of the territory of the Sub-Country.

People that make up the 20 organizations
shown on the posters:                              10.897 / 1,08 % of the total population

Defined territory:                         106 Km2 / 1,09 % of the total del Sub-Country

Two maps represented the territory in Liverpool:
1- Geo-political map: traced the real territory that these defined in the District
of Liverpool.
2- Road map: it indicated the places and addresses where the 20 porters were
located in the city. 

Más: 
https://www.jesushdez-guero.com/subpais-2010



 Exhibition: "TOUCHED", curated by Lorenzo Fusi, 10th Liverpool Biennial, Uk 2010 / Photo: Loidys Carnero



CALADOS CAPITALES EN LUGARES DE PASO /
CAPITAL CUTOUTS IN TRANSIT SITES
Digital photographs on Hahnemühle paper (Matt Fiber 200 gsm) and 
banknotes (money)  
Dimensions variable
2012 -2020

he iconography of monuments and architectures in the banknotes is 
the expression of a nation's symbolic layout. The imaginary map of a 
territory to go, which encourages a path through these places, "both 
for those who move around these and for those who live far away.

"Through "Capital cutouts in transit sites" I propose an itinerary , 
using banknotes and guide traveler, a path which is only possible 
through them. Is to collect the different denominations of banknotes 
has a country and jigsaw images of monuments and architectures 
that contain in their design. Locate the location where these sites in 
the city and move to them with the aim of matching, as exact as pos-
sible by photography, iconography openwork on banknotes to the 
monuments and their corresponding real architectures. "Capital cu-
touts..." constitutes a site specific photography project, where not 
only acquires a status of documentation and travel log fixed but be-
comes that "only place" in which is possible unite the real scenario 
with "container dummy", ie replace the image represented on bank-
notes for its original in situ.

Several photographic series make up “Capital Cutout…”, which are 
shown next to the openwork bills that correspond to them and will be 
defined by the countries in which they will be made, creating toge-
ther a symbolic territory that calls into question the true cultural, com-
memorative value and aesthetic of the monumental and architectural 
identity of nations, to be disrupted, through its history, by the mone-
tary system and make it "consubstantial to the nature of money."

More: 
https://www.jesushdez-guero.com/calados-capitales-2012-20



SERIE #1: CUBA



Exhibition: “The Object and the Image (This is not a Chair Either)”, Concrete Space Project, Miami, United States. / Photo: Willy Castellano



SERIE #2: VENEZUELA



Solo Show: "Capital sin nombre", Office Gallery #1, Contemporary Art Center "Los Galpones", Caracas, Venezuela 2014.



SERIE #3: POLAND



Exhibition: A-I-R OPEN STUDIO, Center for Contemporary Art Ujazdowski Castle, Warsaw, Poland 2013



SERIE #4: UNITED STATES



Exhibition: “Construction of a History”, House of Culture San Isidro, Lima, Peru 2017. / Photo: Daniel G. Alonso.



SERIE #5: COLOMBIA



Montenegro Art Project, Bogotá, Colombia 2017 / Photo: Sandra Montenegro.



SERIE #6: SPAIN



 Vista de la obra en el Estudio, Madrid 2020..



ÉPOCA INCORRECTA PARA ESCRITORES CÉLEBRES /
WRONG TIME FOR FAMOUS WRITER
Installation
9 photos, 3 tables and 9 table lamps.
Warsaw, Poland 2013.

"Wrong time for famous writers" is an installation consisting of a 
series of photographs, displayed on library tables turned face up 
and lying on the wall, each table lit by 3 study lamps. This work is 
the result of an investigation carried out in the Library of the Univer-
sity of Warsaw where I gathered a dozen books that address Com-
munism from different points of view: historical, political, social, 
economic and cultural. I created several columns of books that I 
then photographed on the back of the loins where it matched verti-
cally different letters that made up the name of the Polish writers 
who were censored, persecuted and exiled during communist 
Poland like Kazimierz Brandys, Jozef Lobodowski, Witold Gom-
browicz, between others. The names are difficult to find, many 
times, they become impossible, in the same way that these writers 
remained during this time: “under the table”..

More: 
https://www.jesushdez-guero.com/epoca-incorrecta-2013







Exposición: AIR Laboratory, Center for Contemporary Art Ujazdowski Castle, Varsovia, Polonia 2013



MIL NOTICIAS Y UN PERFORMANCE /
THOUSAND NEWS AND ONE PERFORMANCE 
Performance
2014

Thousand news and one performance, based on information theory, 
is the transformation of a performance of a piece of writing.

One of the many ways in which subsists and is filed performance, is 
through the press. With Thousand news and one performance suita-
ble for this transformation process through several days.

I make an action inspired by the press for a journalist only. After wit-
nessing the performance journalist writes a text describing what is 
seen. Text is published day later and put into space. Every week is 
invited one / a different journalist writing an article on the new perfor-
mance written by his previous colleagues and as they are being pu-
blished texts will show in space chronological order, with the other 
objects used in the action. So that public can go read as the informa-
tion changes while it is writing about herself.

This sequence is repeated during the weeks of the exhibition. The va-
riation created by different levels of information processing by journa-
lists is the trace of the piece. The documentation process is converte 
in the performance itself. Somehow continuous piece being a live 
event, and at the same time a document.
.

More: 
https://www.jesushdez-guero.com/mil-noticias-y-un-performance-2014



UNA PERFORMANCE DEDICADA A LA CENSURA
Newspaper El Universal 
By Jessica Morón
Saturday, March 22, 2014



 TENER LA CULPA / HAVE THE BLAME
Installation / Venezuelan flag (150 x 90 cm), flag pole in black iron, string (halyard) and concrete base.
200 x 500 x 100 cm
Caracas, 2013-14

The flag is a symbol that legitimizes the sovereignty of a nation, its geo-political and socio-cultural identity. Image that contemplates, salu-
tes and honors of "face to the sun". A badge of heights. "To have the fault" is a scale-scale installation of a folded flagpole that hoists the 
Venezuelan flag "on the ground": it has fallen by its own weight, that of its reality.



September 9, 2014
Press conference

The press conference goes smoothly.
That night they inform me that we will meet 
the next day at the D´Museo Gallery, with 
the directors of the event (International Art 
Fair), the executives of Banco Banesco and 
the curator of the event, to deal with “a deli-
cate matter that they could not tell me by 
phone ”

September 10, 2014
day before the opening

In Galería D´Museo, they show me printed 
“tweets” from supporters of the government, 
protesting and denouncing Ciudad Banes-
co for the presentation, in their space, of the 
work.
Comments “retweeted” (they were very con-
cerned...) with the image of the work to the 
account of the President of the Republic, the 
President of the National Assembly and 
other people from the government and insti-
tutions. They requested that the flag be 
removed for fear of possible government 
requirements and measures. They talked 
about taking care of their reputation, his 
name. I refused to remove it. They had to do 
it. I documented the process they went 
through to remove it with an elaborate cere-
monial aura. A performance in itself.

September 11, 2014
Opening

It was done with the piece "modified" by the 
organizers, noting the censorship.

 More:
https://www.jesushdez-guero.com/tener-la-cul-
pa-2013-2014



LAS ARMAS NO MATAN / WEAPONS DON'T KILL
Instalación. Instalación.
24 dibujos con pólvora de armamento sobre lienzo / 12.000 casquillos de 9mm y cartuchos de escopetas. 
2011-2013 2011-2013

Weapons do not kill is a project that reflects on the phenomenon of armed violence, taking as a field of research the Vene-
zuelan society, carrier of one of the highest rates of violence and insecurity in Latin America. It is an installation that is made 
up of a series of 24 drawings that represent short and medium range firearms, most used in police acts, assaults, kidnap-
pings and murders in Venezuela. The images of these weapons are made to real scale with weapons gunpowder on canvas. 
Weapons are displayed alluding to the way firearms are displayed at military exhibitions or surrounding an area that simula-
tes a firing range. Detail of the drawing: "Walther P99 QA", gunpowder on canvas, 44 x 39 cm, 2013.



A carpet of 12,000 9mm bullet casings and shotgun shells (a figure 
equivalent to the number of deaths per year in Venezuela in these 
events) corresponds to the caliber of the weapons represented in the 
drawings, making up the another part of the installation, covering the 
entire floor of the space. The viewer must walk on the carpet of shell 
casings to be able to see the weapons up close, this causes the 
viewer to experience a state of instability and insecurity on a sensory 
level while trying to move between the shell casings through space. 
In this way, I create a paradoxical effect on the viewer, to the extent 
that the aesthetic and sensory aspects take precedence in a contra-
dictory way over the cultural and ideological values on which violen-
ce is based in the social imaginary.

Weapons do not kill because violence is not a representation or 
object, not even an action, but rather a state of mind, an activity.
social tude, a philosophy of life. 

More: 
https://www.jesushdez-guero.com/las-armas-no-matan-2011-2015



 Exhibition: "Zona Franca", 12th Havana Biennial, Morro-Cabaña Historic-Military Complex, Havana 2015



BALAS DE PAPEL / PAPER BULLETS
Object
Gun (Glock-17) and rolled newspaper
Dimensions variable
2013-2015

Paper bullets is a project formed by a real gun having in its barrel 
rolled newspaper. The gun, which generates a physical and direct 
violence, the newspaper producer of a more psychological violence 
and insecurity as a state of opinion. From an impossible object I esta-
blish a complicity between the two elements, which refers to the 
interweaving of these on the phenomenon of violence and insecurity 
in Venezuela.
.



MINUTOS DE ODIO CONTRA SÍ MISMO / MINUTES OF HATE AGAINST HIMSELF
Video / 00:01:11 MIN / NTSC
2014-2015

The video shows a close-up of the Venezuelan flag receiving 8 bullet shots that replace the 
place of the stars. I propose to reflect on the aggressions, mutations and re-significations of 
the media, historical, social and political discourse that the flag has suffered in the Venezue-
lan nation, where violence has become a national identity.
.

Ver video: 
https://www.jesushdez-guero.com/minutos-de-odio-contra-si-mismo



DIÁLOGO BILATERAL / BILATERAL DIALOGUE
Video-Installation / Two projection, one front to other
01:46 min / 02:21 min
2014-2015

The video-installation "Bilateral Dialogue" broadcasts one of the most transcendent events in Cuba: the speeches exchan-
ged on December 17, 2014 by leaders Raúl Castro and Barack Obama, who preside over two countries that have maintai-
ned a position of irreconcilable divergence during half a century. Through editing, the words spoken in both speeches have 
been eliminated, leaving only the spaces of silence between one sentence and another, showing two interventions in which 
the political pose becomes the only possible dialogue.
 

Images of the personal exhibition: “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas, Venezuela 2017.



UNA NACIÓN EN POCAS PALABRAS / 
A NATION IN A FEW WORDS
Installation-documents / 16 pages of the Cuban Constitution (Edition 
31/01/2013)
Variable dimensions (315 x 223 mm each page)
2015-2016

 

 
The Constitution is the soul of a Nation. The meaning of a Republic 
before its citizens. "A Nation in a few words" is a work in which the last 
edition of the Cuban Constitution published in the Official Gazette of 
Cuba on January 31, 2003. I select its 16 pages and delete all the 
words that appear in them, leaving only Punctuation marks, accents, 
commas, parentheses, scripts, etc ... These pages are printed again 
in their original gazette paper. In this way, there remains a great 
"constellation" of signs scattered in the emptiness of paper, which 
make a document so specific, particular and "local", a disseminated, 
abstract and "universal" image..

More:
https://www.jesushdez-guero.com/una-nacion-en-pocas-palabras-2015



Image “A Nation in a few words”, Alejandro Otero Museum (MAO), Caracas, Venezuela 2017.



LAGUNAS / LAGOONS
5 pictorial series
Acrylic on canvas.
100 x 70 cm each
2016-2017

Laguna / Lagoons is a project whose conceptualization is based on 
an investigation on "Desclassified" documents of the CIA that ad-
dress five (5) relevant historical facts that have originated from the 
political relations between the United States and Cuba since 1959 
to date, and that they have been neuralgic events in the contempo-
rary history of both nations, such as: The Embargo, The Bay of Pigs 
Invasion, The Missile Crisis, The Mongoose Operation and The De-
molition of the Barbados Aircraft. From the documents compiled in 
the research I have chosen the most relevant ones that have been 
censored part of their information through quadrants and black 
crossings. These erasures in the documents make up compositions 
typical of geometric abstraction, in which the action of erasing, co-
vering, crossing the writing into a pictorial gesture in itself. My inten-
tion has been to appropriate these traces of "erased" information 
and, by means of an essentially Duchampian gesture, I decontex-
tualize them and resignify them by converting them into paintings.

The quadrants and deletions that have annulled all possible rea-
ding by the future and that will be forever historical gaps, then come 
alive as geometric forms, revealing images of events that are sum-
marized to the abstract, the indecipherable. Forms not only aesthe-
tic, but elements that conserve the information even classified in the 
"declassified", which house important areas of history hidden in the 
black. The project: Lagoons, is a reinterpretation of the pictorial 
gesture, as an act of communication that paradoxically exposes the 
condition of invisibility that underlies certain dominant stories

More:
https://www.jesushdez-guero.com/serie-lagunas-2016-2017



Series #1: EL EMBARGO / THE EMBARGO
6 paintings / Acrylic on canvas
100 x 70 cm each
2016

Exhibition “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas 2017 / Photo: Alexandra Blanco.



Series #2: INVASIÓN A PLAYA GIRÓN / INVASION OF PLAYA GIRÓN
6 paintings / Acrylic on canvas
100 x 70 cm each
2016

Exhibition “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas 2017 / Photo: Alexandra Blanco.



Serie #3: CRISIS DE LOS MISILES / MISSILE CRISIS
6 paintings / Acrylic on canvas
100 x 70 cm each
2017

Exhibition “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas 2017 / Photo: Alexandra Blanco.



Serie #4: DERRIBO DEL AVIÓN DE BARBADOS (Caso Posada Carriles) / SHOOTING DOWN OF THE BARBADOS PLANE (Case of Posada Carriles)
6 paintings / Acrylic on canvas
100 x 70 cm each
2017

Exhibition “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas 2017 / Photo: Alexandra Blanco.



DIÁLOGO BILATERAL / BILATERAL DIALOGUE
Video-Installation / Two projection, one front to other
01:46 min / 02:21 min
2014-2015

The video-installation "Bilateral Dialogue" broadcasts one of the most transcendent events in Cuba: the speeches exchan-
ged on December 17, 2014 by leaders Raúl Castro and Barack Obama, who preside over two countries that have maintai-
ned a position of irreconcilable divergence during half a century. Through editing, the words spoken in both speeches have 
been eliminated, leaving only the spaces of silence between one sentence and another, showing two interventions in which 
the political pose becomes the only possible dialogue.
 

Serie #5: OPERACIÓN MANGOSTA / OPERATION MONGOSE
4 paintings / Acrylic on canvas
100 x 70 cm each
2017

Exhibition “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas 2017 / Photo: Alexandra Blanco.



SÍNDROME DE PROTEUS / PROTEUS SYNDROME
Series of collage / Stock Images
45 x 40 cm each
2015-2020

 

 

Since the end of 2015, I have investigated how great personalities of 
contemporary history and the present have coincided, almost mimeti-
cally, in postures and expressions before the camera, regardless of 
the time, place, situation or its meaning. Personalities that have 
become iconic figures within the collective imaginary both local, 
regional and universal. In this sense, I decided to carry out a project 
from a critical perspective and question these figures. The work con-
sists of a series of portraits made using the collage technique from 
archival images, which are made up of the complicity that I created 
when folding the photographs of some characters and superimpo-
sing them on others. corrupting the original faces and transforming 
them into other unrecognizable, unknown, but possible. Proteus syn-
drome (congenital pathology characterized by the gradual deforma-
tion of the organism), and which, in turn, alludes to the Greek God 
Proteus, which could mutate and assume multiple forms not to be dis-
covered.

More:
https://www.jesushdez-guero.com/sindrome-de-proteus-2015-2021





LAGUNAS / LAGOONS
5 pictorial series
Acrylic on canvas.
100 x 70 cm each
2016-2017

Laguna / Lagoons is a project whose conceptualization is based on 
an investigation on "Desclassified" documents of the CIA that ad-
dress five (5) relevant historical facts that have originated from the 
political relations between the United States and Cuba since 1959 
to date, and that they have been neuralgic events in the contempo-
rary history of both nations, such as: The Embargo, The Bay of Pigs 
Invasion, The Missile Crisis, The Mongoose Operation and The De-
molition of the Barbados Aircraft. From the documents compiled in 
the research I have chosen the most relevant ones that have been 
censored part of their information through quadrants and black 
crossings. These erasures in the documents make up compositions 
typical of geometric abstraction, in which the action of erasing, co-
vering, crossing the writing into a pictorial gesture in itself. My inten-
tion has been to appropriate these traces of "erased" information 
and, by means of an essentially Duchampian gesture, I decontex-
tualize them and resignify them by converting them into paintings.

The quadrants and deletions that have annulled all possible rea-
ding by the future and that will be forever historical gaps, then come 
alive as geometric forms, revealing images of events that are sum-
marized to the abstract, the indecipherable. Forms not only aesthe-
tic, but elements that conserve the information even classified in the 
"declassified", which house important areas of history hidden in the 
black. The project: Lagoons, is a reinterpretation of the pictorial 
gesture, as an act of communication that paradoxically exposes the 
condition of invisibility that underlies certain dominant stories



Series #1: EL EMBARGO / THE EMBARGO
6 paintings / Acrylic on canvas
100 x 70 cm each
2016

Exhibition “A Nation in few words”, Alejandro Otero Museum (MAO), Caracas 2017 / Photo: Alexandra Blanco.

 View of several pieces of the Series: Proteus Syndrome, in the Studio, Madrid 2021



Watch video:
https://www.jesushdez-guero.com/estado-de-alarma-2020

ESTADO DE ALARMA / ALARM STATE
Video
00:01:07MIN
2020

On March 13, 2020, the President of Spain: Pedro Sánchez, delivered his speech decreeing the National Alarm State 
due to the Coronavirus (Covid-19). The video shows this speech with the words omitted, revealing only the spaces of 
“silence” between one sentence and another, showing the emptiness as a word and the gestures emitted by the presi-
dent as a language, making political pose the only speech..



NOTAS AL VACÍO / NOTES TO THE VOID 
Colored cardstock (Canson 185 gr) openwork superimposed one on top of the 
other, plexiglass and forex.
Variable dimensions
2020-2022

 

The project consists of a selection of the most important newspapers with the lar-
gest circulation in a country and from each of the pages I cut the columns of text 
and the images that appear, leaving only the blank spaces between text and text. 
This action turns each page into a lattice with empty spaces that I then use as a 
template. I transfer these templates to colored paper, that is, one color per page 
and respecting the real scale of the newspaper, the number of pages and their ori-
ginal order. By superimposing the cut cardboard on others, they create these co-
lorful frameworks resulting in geometric abstract compositions. It's interesting as 
that negative space that existed between text and text of the newspaper becomes 
positive, the void is transformed into form. The absence of the word becomes the 
language itself. The newspaper ceases to be a source of information to become 
an infinite abstract universe.

More:
https://www.jesushdez-guero.com/notas-al-vacio-2021



NOTAS AL VACÍO / NOTES TO THE VOID
(El País, April 26, 2021),
Series # 1: Spain (2021)

28 colored cardstock (Canson 185 gr) openwork superim-
posed one on top of the other, plexiglass and forex.

40 x 50 x 7 cm.



NOTAS AL VACÍO / NOTES TO THE VOID
(El Periódico de Cataluña, May 26, 2021),

Series # 1: Spain (2021)
32 colored cardstock (Canson 185 gr) openwork superim-

posed one on top of the other, plexiglass and forex.
40 x 50 x 7 cm



 View of several pieces of the work: NOTES TO THE VACUUM, Series #1: Spain; in the Studio, Madrid 2021



TENER LA CULPA (Versión #2. Cuba) / 
HAVE THE BLAME (Version # 2. Cuba)
Installation / Cuban flag (150 x 90 cm), black iron flagpole, cord (hal-
yard) and base
of concrete.
200x600x100cm
Venezia Arsenal 2021

This Version #2: Cuba (2021), of the work: Tener la culpa, 2013-2014 
(https://www.jesushdez-guero.com/tener-la-culpa-2013-2014) is ins-
pired by the repression that occurred on July 11, 2021 during the po-
pular demonstrations that took place in Cuba, the San Isidro Move-
ment (MSI), the November 27 movement (27N) and in all the Cuban 
artist friends and citizens imprisoned by the Cuban Dictatorship, for 
the simple fact of defend freedom. It is a work that shows the pain of 
a Nation... My pain.! .

.

More:
https://www.jesushdez-guero.com/tener-la-culpa-version-2-cuba-2021





Jesús Hdez-Güero (Havana, 1983). Graduated from the Academy of Fine Arts "San Alejandro", Havana 
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